
 

Re: Expert Testimony on (i) Community Establishment; (ii) Nexus; and (iii) Support for 

DotMusic’s Community-Based Application
1
 for .MUSIC (Application ID 1-1115-14110) 

 

Dear ICANN and Economist Intelligence Unit (“EIU”): 

Please accept this letter that indicates that there is substantive and compelling evidence that the 

DotMusic application convincingly meets the full criteria under Community Priority Evaluation 

on the following points: (i) the Music Community’s Establishment as defined by DotMusic; (ii) 

the matching Nexus between the “music” Community and the “music” string (or top-level 

domain); and (iii) that DotMusic possesses documented Support from organizations representing 

a majority of the global Music Community addressed and defined. 

Please see my credentials attached hereto that identify my level of expertise and specialized 

knowledge with respect to the music community’s organization and delineation.  

SUMMARY 

DotMusic has established the following: 

1) Its Community definition recognizes the cohesive, symbiotic and 

overlapping nature of the global Music Community. The definition 

includes those associated with commercial and non-commercial creation, 

performance, marketing and distribution of music; 

2) “Music Community” members have the requisite awareness and 

recognition of the interdependency, overlapping and cohesive nature of 

each “organized community of similar nature that relates to music.”  These 

organized and aligned communities are closely united and make “music” 

as we know it today.  It is this self-awareness and interdependence that 

gives the “Music Community” its strength.  With exponential growth of 

the Internet, mobile and the Domain Name System (DNS), the “Music 

Community’s” use and reliance on the Internet to create, market and 

disseminate music-related content, products, services and activities will 

continue to grow; 

3)  The “Music Community” functions in a regulated sector with global 

copyright protections – it is clear that the “community,” as defined, 

implies “more of cohesion than a mere commonality of interest” with an 

“awareness and recognition of a community among its members.” Several 

international treaties mandate a globally-recognized set of standards for 
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the protection of the “Music Community” member rights with relation to 

their copyrighted music works around the world; 

4)  The “Music” Community -- as defined by DotMusic -- has at least one 

entity mainly dedicated to the community supporting DotMusic’s 

application.  Such documented Support includes several “international 

federation of national communities of a similar nature,” music coalitions 

and others that are strongly associated with “music,” which represent a 

majority of the Community with considerable millions of members 

worldwide.
2
 

5) The Nexus of the “music” Community matches the “music” applied-for 

string because it represents the entire global Music Community – a 

community that pre-existed 2007 with a size in the considerable millions 

of constituents. The “Music Community” definition -- which incorporates 

the strict fundamental attributes of a closely united Community definition 

that is “organized” and “delineated” -- ensures that all of its constituent 

members have a requisite awareness of the community as defined, 

including both commercial and non-commercial stakeholders, to register a 

.MUSIC domain without any conflicts of interests, over-reaching or 

discrimination.  

6) DotMusic has received support from the largest coalition of Music 

Community member organizations ever assembled to support a cause. 

Such unparalleled global Music Community support represents an 

overwhelming majority of the global Music Community as defined. 

Cumulatively, DotMusic possesses documented support
3
 from 

institutions/organizations representing a majority of the Community as 

defined and recognized in the DotMusic application.   

There is substantive evidence that DotMusic fulfills the Nexus, Community Establishment and 

Support criteria for the “Music” string. The inclusion and representation of every music 

constituent type is paramount to the articulated purpose of the string.   DotMusic and its 

application’s global Music Community supporters substantiate that every type of music 

constituent contributes to the function and operation of the music sector within a regulated 

framework.  The symbiotic nature of the Community as defined and structured means that 

“Music” would not function as it does today without the participation of all music constituent 

types that interconnect to match the “music” string with the “music” Community definition.   
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ASSESMENT OF COMMUNITY DEFINITION, ESTABLISHMENT AND NEXUS 

A) Music Community Definition, Establishment & Community Endorsement
4
 

DotMusic’s definition of the “Music Community” as a “strictly delineated and organized 

community of individuals, organizations and business, a logical alliance of communities of 

similar nature that relate to music” (See Application Answer to Question 20a) is factually 

accurate and representative of the “Music Community.” Community characteristics include: 

 

i) An Organized, Cohesive, Interdependent Logically-Allied Community: 

The “Music Community” definition covers the regulated, interdependent and cohesive nature of 

the music sector that exists today. “Music Community” members have the requisite awareness 

and recognition of the interdependent, overlapping and cohesive nature of each “organized 

community of similar nature that relates to music” that comprises the “Music Community.” 

Without such cohesiveness and interdependency, the defined “Music” Community matching the 

applied-for string (“Music”) would not be able to function in its regulated sector. “Music” is a 

regulated sector comprised of a logical alliance of interdependent communities relating to music 

with organized practices and institutions that enable and regulate the production, distribution and 

consumption of music that was publicly recognized by both ICANN and the Government 

Advisory Committee
5
 

As a result, the Music Community as defined is “closely united” (As per the definition of 

“cohesion” according to Merriam-Webster dictionary
6
) or “united or form a whole” (As per the 

definition of the word “cohesion” according to Oxford Dictionaries
7
).  

DotMusic’s application follows unified principles that the entire Community subscribes to, such 

as: creating a trusted identifier and safe haven for music consumption, protecting musicians’ 

rights and intellectual property, fighting copyright infringement/piracy, supporting fair 

compensation and music education, and following a multi-stakeholder approach of 

representation of all types of global music constituents without discrimination (See Application 

Answers to 18). 

The “Music Community” as defined (a “strictly delineated and organized community of 

individuals, organizations and business, a logical alliance of communities of similar nature that 

relate to music”) establishes that:  

(1) There is an awareness and recognition among its members;  
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(2) The organized and delineated logical alliance of communities exists; and   

(3) The Community is “closely united” and “interdependent” (i.e. Each “organized 

community of similar nature that relates to music” which is part of the “logical alliance of 

communities that relate to music” is not mutually exclusive).  

In short, the applied-for string (“Music”) matches the name of the “Music” Community as 

defined by DotMusic’s application. DotMusic’s “Music Community” definition accurately 

represents the common definition of the “Music Community,” which is confirmed by Wikipedia. 

According to Wikipedia:
8
 

Music community is defined as a logical alliance of interdependent communities 

that are related to music, which include commercial participants…and non-

commercial participants…and consists of an “ensemble of practices and 

institutions that make possible and regulate the production, distribution and 

consumption of music”…UNESCO identifies the music community as a 

“community of identity” implying common identifiable characteristics and 

cohesive attributes such as sharing a music culture, norms and subscribing to 

common ideals related to music…The music community is not defined as much 

by demographic indicators such as race, gender, and income level, as it is by 

common values, cohesive norms and interconnected structures to build a 

community identity. It refers to music-related individuals and organisations in a 

shared environment with shared understandings and practices, modes of 

production and distribution. The shared organisation of collective musical 

activities, identity and community value is created as result of infrastructure and 

a shared set of common values…Many studies outline the historical, cultural, 

and spatial significance of the music community, including how its identity is 

formed through musical practices. The music community shares a cohesive and 

interconnected structure of artistic expression, with diverse subcultures and 

socio-economic interactions…subscribing to common ideals. Under such 

structured context music consumption becomes possible regardless whether the 

transaction is commercial and non-commercial.
9
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ii)  An Aware, Pre-Existing and Recognized Community of Considerable Millions Worldwide: 

DotMusic’s definition of the Community covers all Community members associated with the 

string, each with a requisite awareness of the Community that can be validated through their 

natural association with a particular music-related community that they clearly identify with. 

According to DotMusic, all Music Community members must identify their music-related 

community in order to demonstrate their requisite awareness of the defined Community as part 

of the .MUSIC registration and validation process.   

According to DotMusic, the Music Community’s geographic breadth is inclusive of all 

recognized territories covering regions associated with ISO-3166 codes and 193 United Nations 

countries with a Community of considerable size with millions of constituents (Application 

Answer to Question 20a).  

According to DotMusic, “registrants will be verified using Community-organized, unified 

“criteria taken from holistic perspective with due regard of Community particularities” that 

“invoke a formal membership (Application Answer to Question 20a).” The defined Community 

represents all music-related entities with a clear and straightforward membership with the 

Community involved in the legal production, performance, promotion, and distribution of music 

worldwide. According to DotMusic, the Music Community members must have an active, non-

tangential relationship with the applied-for string “music” and also have the requisite awareness 

of the music-related community that they are a part of by specifically identifying it as part of the 

registration and validation process (i.e. upon successful registration and validation, each 

community member will be given a unique community identification number that will 

automatically associate them with their identified community and the “music” string). 

DotMusic’s Community definition matches the applied-for string because it allows both 

commercial and non-commercial stakeholders to register a .MUSIC domain without any 

conflicts of interests, over-reaching or discrimination/exclusion. Given the regulated sector of the 

community, it is clear that the “Music Community” as defined implies “more of cohesion than a 

mere commonality of interest” with an “awareness and recognition of a community among its 

members.” Several international treaties mandate cohesive and globally-recognized set of 

standards for the protection of the music community members’ rights with relation to their 

copyrighted music works around the world.
10

  

The Berne Convention for the Protection of Literary and Artistic Works
11

 provides that each of 

the 168 contracting parties
12

 (representing an overwhelming majority of the world’s population) 

provides automatic protection for music works first published in other countries of the Berne 

union and for unpublished music works whose authors are citizens of or resident in such other 
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countries.
13

 This means that if a Music Community member’s copyright rights are violated in 

any other signatory country’s jurisdiction, then the music community member will have the 

music copyright rights given by that country. Music Community members are clearly aware of 

the collective Community’s rights, which could not be made possible without these cohesive and 

globally-recognized set of standards. If such standards were not coherent or enforced then music 

would not be able to exist in its current form and the industry component of the Music 

Community sector would not exist. As such, the Community’s Establishment and definition is 

“cohesive” and hence cannot be construed since the Community is a logical alliance of music 

communities that establish a clearly delineated and organized Community structure that is 

“closely united” and functions as a “whole” 

Further evidence to substantiate the cohesive, symbiotic and overlapping nature of the 

Community, includes other globally-recognized standards and classification systems, which 

identify who the individual songwriters, publishers and rights holders are and which songs they 

are associated with so that Community members are appropriately compensated, regardless of 

whether the constituent is a commercial, non-commercial or amateur entity. The “music” string 

is commonly used in classification systems such as ISMN,
14

 ISRC,
15

 ISWC,
16

 ISNI.
17

 

(Application Answer to Question 20a). For example, if a music entity would like to distribute 

their music, either commercially or for free, then an ISRC can be assigned to globally identify 

any specific music work. An ISRC, which facilitates efficient music discovery and community 

member payment, is constructed from 12 characters representing country, registrant, year of 

registration and designation (i.e. the serial number assigned by the registrant). With respect to 

domains, an equivalent system that relates to identifying a specific domain’s registrant and other 

relevant information pertaining to the domain is WHOIS. Domain registrants are required by 

ICANN “to provide accurate WHOIS contact data” or else their domain “registration may be 

suspended or even cancelled”.
18
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Without such Music Community “cohesion” and standardized systems functioning in its 

regulated sector, the Music Community would not be able to create, market and distribute their 

music. By the same token, fans would not be able to identify the music they are listening to with 

a specific music artist, regardless of whether the listening activity or behavior is commercial or 

non-commercial in nature. The socio-economic structure that characterizes “music” as 

commonly-known today would be non-existent without these organized and delineated elements 

that commonly define the Community. 

 

iii)  International Federations and Organizations mainly Dedicated to the Community: 

 

According to ICANN’s Applicant Guidebook (“AGB”)
19

: “With respect to “Delineation” and 

“Extension,” it should be noted that a community can consist of…a logical alliance of 

communities (for example, an international federation of national communities of a similar 

nature… viable as such, provided the requisite awareness and recognition of the community is at 

hand among the members.” (AGB, 4-12). The community as defined in the DotMusic 

application has at least one entity mainly
20

 dedicated to the community which has supported 

DotMusic, which include several “international federation of national communities of a similar 

nature” relating to music,  music coalitions and other relevant and non-negligible music 

organizations. 

 

One of these entities include the only international federation of national communities relating to 

government culture agencies and arts councils, which has an integral association with music 

globally: the International Federation of Arts Councils and Culture Agencies (IFACCA). 

 

IFACCA is the only international federation that represents government culture agencies and arts 

councils globally. These national communities are governmental institutions that play a pivotal 
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role with respect to music.
21

 IFACCA’s members cover the majority of music entities globally, 

regardless of whether they are commercial, non-commercial or amateurs. Government ministry 

of culture and council agencies related to music cover a majority of the overall community with 

respect to headcount and geographic reach. The “Size” covered reaches over a hundred million 

music entities i.e. “considerable size with millions of constituents” per Application Answer to 

Question 20a.  

 

The string “music” falls under the jurisdiction of each country’s Ministry of Culture 

governmental agency or arts/music council (emphasis added).  The degree of power and 

influence of government ministry of culture and council agencies with respect to music surpasses 

any organization type since these agencies (i) provide the majority of funding for music-related 

activities; (ii) regulate copyright law; and (iii) encompass all the music entities that fall under 

their country, regardless whether these entities are commercial, non-commercial or amateurs. 

IFACCA is globally recognized by its strategic partners, such as UNESCO, a United Nations 

agency representing 195 member states and the European Commission.
22

 The UNESCO strategic 

partnership
23

 is relevant, especially since UNESCO founded the International Music Council (the 

“IMC”) in 1949, which represents over 200 million music constituents from over 150 countries 

and over 1000 organizations globally.
24

 

 

Government activities in the clearly delineated and organized “Music Community” include 

setting statutory royalty rates. For example, in the United States, mechanical royalties are based 

on a "statutory rate" set by the U.S. Congress. This rate is increased to follow changes in the 

economy, usually based on the Consumer Price Index. Currently, the mechanical statutory rate is 

$0.091 for songs five minutes or less in length or $.0175 per minute for songs that are over five 

minutes long.
25

 

 

Ministries of culture and arts councils (that comprise IFACCA’s membership) support 

musicians, musical performances, independent music artists, non-commercial musical expression 

and education in their respective countries.  The 165 ministries of culture, arts councils and 

affiliates that comprise IFACCA’s membership support the “performing arts” and music 

specifically. Without the financial and logistical support of arts councils and the ministries of 

culture, the music community would be adversely affected, and in some countries, may not exist 

in any appreciable manner. For example, the Ministry of Culture 2011 budget for the small 

country state of Cyprus for culture funding was €34,876,522 with critical support of music 

activities.
26

 Other small government Ministries of Culture, such as Albania,
27

 or government 
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Ministries of Culture and Arts Councils from countries with larger populations, such as India,
28

 

all provide critical support and substantial advocacy for music. Other examples include 

government institutions collaborating and advocating music through their funded country-based 

pavilion initiatives at Midem, the world’s largest music conference.
29

  

 

Government ministries and arts councils provide critical support for the Music Community, 

including commercial music organizations By way of example, government ministries’ and arts 

councils’ substantial connection to and support of “music” is noted in the reports of funding and 

support for music. Some examples to showcase the degree of power of the IFACCA’s 

membership towards the string and global and national music are music investment and music 

funding (Annual reports by governments and councils): 

 

 New Zealand Ministry of Culture has funded significant music projects.  Some include 

the REAL New Zealand Music Tour ($415,000), the New Zealand String Quartet 

($150,000) and New Zealand Music Commission: ($1,378,000).
30

 

 The Australian Government/Council For The Arts invested $51.2 million for the nation’s 

orchestras; $21.6 million for opera; $10.8 million for other music artists and 

organizations; $13.1 million for multi-platform artists and organizations; and $4 million 

in miscellaneous funding, including sector building and audience development initiatives 

and programs.
31

 

 Canada Council for the Arts is Canada’s national, arts funding agency investing $28 

million in its Canada Council Musical Instrument Bank (Page 16) and $28,156,000 in 

Music Arts Programs (Page 66).
32

 The Government of Canada also renewed its annual 

investment of $27.6 million over five years in the Canada Music Fund.
33

 

 The United Kingdom Department for Culture and Education (DfE) will fund music 

education at significant levels: £77 million, £65 million and £60 million will be available 

in the three years from April 2012.
34
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 The United States National Endowment of the Arts has awarded more than $4 billion to 

support the arts since its inception
35

 and has a strong focus on music as outlined in its 

Strategic Plan
36

 with Congress requested to provide $154,465,000 for fiscal year 2014.
37

 

 The National Arts Council of South Africa invested 2,536,131 ZAR in Music and 

9,995,000 ZAR in Orchestras and has focused strongly on the “Strengthening of live 

indigenous music and advocating the revival of the live music circuit in South Africa”
38

 

 The Singapore Arts Council will fund $10.2 million in the arts under its 2013 Grants 

Framework, including the Ding Yi Music Company and Siong Leng Musical 

Association.
39

 

 In 2011, the support for artistic activities by the Arts Council of Finland was €32.4 

million of which €4,921,850 was awarded to music.
40

 

 

Each of IFACCA’s members has a clear association with, and mandate to support the music arts in 

their countries.  In most countries, their ministry of culture/arts council is the largest funder and 

marketing supporter of the music arts. 

 

The IFPI is another entity mainly dedicated to the Community. The IFPI is the only organization 

that represents the interests of the recording industry worldwide. It is the “voice of the recording 

industry worldwide”
41

 whose members
42

 – major and independent companies -- represent a 

majority of all commercial music consumed globally. For example, the RIAA, an IFPI national 

group member,
43

 represents “approximately 85% of all legitimate recorded music produced and 

sold in the United States,”
44

 the world’s largest music market with 30% global market share.
45

 

Formed in 1933, the IFPI’s mission was to “represent the interests of the recording industry 

worldwide in all fora.” 
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Another clear example of an “entity mainly dedicated to the community” with members that cover 

hundreds of millions of music constituents with formal boundaries is A2IM, the American 

Association of Independent Music. A2IM has two types of members: U.S independent Label 

members and Associate members. A2IM membership for Labels and Associates is invoked 

formally through an application and if accepted would require annual membership dues.
46

 

The reach of A2IM Associate
47

 membership covers hundreds of millions of entities (i.e. the 

reach of A2IM’s total membership “geographic breadth is inclusive of all recognized territories 

covering regions associated with ISO-3166 codes and 193 United Nations countries with a 

Community of considerable size with millions of constituents – See Application Answer to 

Question 20a). 

 

Organized and strictly delineated communities related to music that are A2IM members include: 

 Apple iTunes
48

  – iTunes accounts for 63% of global digital music market
49

 - a majority – 

with a registered community of 800 million registered members
50

 available in 119 

countries who abide to strict terms of service and boundaries
51

 and have downloaded over 

25 billion songs
52

 from iTunes’ catalog of over 43 million songs
53

 covering a global music 

community, regardless of genre or whether the community entities are amateur, 

professional, commercial or non-commercial. To add music to iTunes, all music artists 

must have a formal membership with iTunes via an Apple ID registration, which includes a 

current credit card on file.
54

 

 Pandora
55

 – Pandora is the world’s largest streaming music radio with a community of 

over 250 million registered members.
56

 

 Spotify
57

 – Spotify is the world’s largest music streaming community with over 50 million 

active registered members in 58 countries and over 30 million songs. The music 

community uploads 20,000 songs every day.
58

 

 Vevo
59

 – Vevo is the world’s leading all-premium music video community and platform 

with over 8 billion monthly views globally.
60
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 Youtube
61

 – Youtube is the world’s largest music video streaming community with 

millions of music creators -- amateur, professional, commercial or non-commercial -- and 

over 1 billion registered members covering all regions globally. 6 billion hours of video is 

watched every month on Youtube,
62

 of which 38.4% is music-related.
63

  

 Reverbnation
64

 – Reverbnation
65

 is one of the world’s largest music community and a 

leading music distributor with over 3.87 million musicians, venues labels and industry 

professionals covering every country globally. The Reverbnation community grows by 

over 50,000 artists, bands, labels and industry professionals monthly. 

 BMG
66

 – BMG is focused on the management of music publishing and recording rights. 

BMG has an international presence and represents over 2.5 million music rights globally.
67

 

A2IM also includes members that are associated with global government agencies which 

exclusively represent substantial music economies and music members, such as France 

(BureauExport
68

), China (China Audio Video Association
69

) and Germany (Initiative Musik).
70

 

A2IM also has Affiliate
71

 associations within the global music community. These include 

Affiliates such as MusicFirst,
72

 the Copyright Alliance,
73

 the Worldwide Independent Network 

(WIN)
74

 and Merlin.
75

  

A2IM also represents a recognized Music Coalition representing the interests of the Global 

Independent Music Community.
76

 The A2IM Coalition includes Merlin, a global rights agency for 

the independent label sector, representing over 20,000 labels from 39 countries, Worldwide 

Independent Network (representing label creators in over 20 countries), Association of 

Independent Music (representing largest and most respected labels in the world), and IMPALA 

(Independent Music Companies Association on behalf of over 4,000 independent music 

companies and national associations across Europe, representing 99% of music actors in Europe 

which are micro, small and medium sized enterprises. 

 

                                                                                                                                                                                           
60

 http://www.vevo.com/c/EN/US/about  
61

 http://a2im.org/groups/youtube/  
62

 https://www.youtube.com/yt/press/statistics.html  
63

 http://www.researchandmarkets.com/reports/2092499/internet_video_2011_2014_view_share_site_and  
64

 http://a2im.org/groups/reverb-nation/  
65

 http://www.reverbnation.com/about  
66

 http://a2im.org/groups/bmg-rights/  
67

 http://www.bmg.com/category/about-us/history/  
68

 http://a2im.org/groups/french-music-export-office  
69

 http://a2im.org/groups/china-audio-video-association-cava  
70

 http://a2im.org/groups/initiative-musik-gmbh  
71

 http://a2im.org/groups/tag/associate+members/  
72

 http://musicfirstcoalition.org/coalition, The musicFIRST Coalition, with founding members A2IM, RIAA, and 

Recording Academy represents musicians, artists, managers, music businesses, and performance right advocates. 
73

 http://www.copyrightalliance.org/members  
74

 http://www.winformusic.org  
75

 http://www.merlinnetwork.org  
76

 https://www.icann.org/en/system/files/correspondence/bengloff-to-chehade-et-al-20aug14-en.pdf and 

https://www.icann.org/en/system/files/correspondence/bengloff-to-crocker-et-al-07mar15-en.pdf  

http://www.vevo.com/c/EN/US/about
http://a2im.org/groups/youtube/
https://www.youtube.com/yt/press/statistics.html
http://www.researchandmarkets.com/reports/2092499/internet_video_2011_2014_view_share_site_and
http://a2im.org/groups/reverb-nation/
http://www.reverbnation.com/about
http://a2im.org/groups/bmg-rights/
http://www.bmg.com/category/about-us/history/
http://a2im.org/groups/french-music-export-office
http://a2im.org/groups/china-audio-video-association-cava
http://a2im.org/groups/initiative-musik-gmbh
http://a2im.org/groups/tag/associate+members/
http://musicfirstcoalition.org/coalition
http://www.copyrightalliance.org/members
http://www.winformusic.org/
http://www.merlinnetwork.org/
https://www.icann.org/en/system/files/correspondence/bengloff-to-chehade-et-al-20aug14-en.pdf
https://www.icann.org/en/system/files/correspondence/bengloff-to-crocker-et-al-07mar15-en.pdf


 

Cumulatively, A2IM’s Label and Associate Membership, A2IM’s Affiliates and the A2IM’s 

Global Independent Music Community Coalition, covers a majority of the global music 

community. Its cumulative membership is in the hundreds of millions of entities with formal 

boundaries belonging to strictly organized and delineated communities related to music as per the 

Community Definition and Size (See Application answer to Question 20a). 

 

Another global Music Community Coalition led by the RIAA “on behalf of over 15 national and 

international trade associations” also expressed its support for .MUSIC to be under a 

“community” application model, including encouraging statements in support of DotMusic’s 

policies that stated that the coalition “was encouraged to see” that DotMusic “included several 

measures to deter and address copyright infringement within that TLD." The “coalition members 

represent the people that write, sing, record, manufacture, distribute and/or license over 80% of 

the world’s music”
 77

  – a majority of global music.
78

  

Another letter
79

 sent to ICANN (on April 14
th

, 2015) by Danielle Aguirre from the NMPA and 

on behalf of a music publisher and songwriter community coalition representing a majority of the 

global music publishing community, also expressed “support [for] the .MUSIC community 

applications because respecting and protecting music rights serves the global music community 

and the public interest.” 

The International Music Products Association, NAMM, is another globally-recognized and 

relevant group of non-negligible size that has supported DotMusic.
 80

  NAMM, formed in 1901,  

is mainly dedicated to the global music community by representing the international music 

products industry and community, with globally-recognized members and exhibitors that include 

Yamaha, Roland, Sennheiser, Sony, Fender, Harman, Kawai, Shure, Steinway, Audio-Technica, 

AKAI, Gibson, Peavey, Korg, AKG, Selmer, JBL, Alesis, Ibanex, AVID, Casio, DW, Sabian, 

Pearl, Zildjian, Martin, Ludwig, Marshall and others.
81

 
82

 Every amateur and professional 

musician worldwide uses music products manufactured and distributed by NAMM’s members. 

Without these musical instruments and products, music as we know it today would not be created 

or produced. NAMM and its trade shows power the $17 billion global music products industry 

serving as a hub for the global music community wanting to seek out the newest innovations in 

musical products, recording technology, sound and lighting. NAMM’s mission is “to strengthen 
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the music products industry and promote the pleasures and benefits of making music.”
83

 NAMM 

also hosts the NAMM Show, the world's largest event for the music products industry.  

Collectively, the DotMusic application received support from the largest coalition of music 

community member organizations ever assembled to support a cause representing over 95% of 

music consumed globally.
84

 Such unparalleled global Music Community support represents an 

overwhelming majority of the global Music Community as defined. Cumulatively, DotMusic 

possesses documented support
85

 from institutions/organizations representing a majority of the 

Community addressed. Music -- as commonly-known by the general public and experienced today 

-- would not be possible without these supporting, non-negligible and relevant organizations that 

have endorsed DotMusic. 

 

In conclusion, there is substantive and compelling evidence that DotMusic entirely fulfills the 

criteria for Community Establishment and Community Endorsement from the majority of the 

global Music Community as defined.  

 

 

B) Nexus
86

 

 

According to the Applicant Guidebook (“AGB”), to receive the maximum score for Nexus, the 

applied-for string -- “music” -- must match the name of the community or be a well-known 

short-form or abbreviation of the community name.  

 

The Nexus of the “Music Community” entirely matches the applied-for “music” string because it 

represents the entire global Music Community as commonly-known and perceived by the general 

public. This definition allows for all constituents with a requisite awareness of the Community 

defined to register a .MUSIC domain without any conflicts of interests, over-reaching or 

discrimination. The definition of the Community requires that members have an active, non-

tangential relationship with the applied-for string and the requisite awareness of the music 

community they identify with as part of the registration process.  It is clear that the general 

public will directly associate and equate the string with the Community as defined by DotMusic. 

There is no possibility of overreaching beyond the definition or allowing unrelated non-music 

entities to be included as part of the Community. Community members may register a .MUSIC 

by either: 
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1) Identifying that they belong to a Music Community Member Organization 

(“MCMO”); or 

2) Identifying the community they belong to, which is consistent with the definition of 

the Community: “the strictly delineated and organized logical alliance of communities of 

similar nature related to music.”  

All Community members are aware of and recognize their inclusion in the defined Community 

by identifying which clearly defined community they belong to and have an active participation 

in. The nexus of the applied-for string ensures inclusion of the entire global community that the 

string represents while excluding unrelated-entities not associated with the string. This way there 

is a clear match and alignment between the “music” sting and the Community defined. 

While the exact size of the global Music Community as defined is unknown (there is no 

empirical evidence providing an exact, finite number because amateur entities are also included 

in the Community’s definition), it is in the considerable millions as explicitly stated in the 

DotMusic Application. DotMusic’s definition of the Community and mutually-inclusive 

Registration Policies ensure that eligible members are only music-related and associated with the 

string. This is because the string identifies all constituents involved in music. Music-only 

participation optimizes the relevancy of .MUSIC domains to the string and entirely matches the 

nexus between the string and Community defined. According to DotMusic, the Community 

definition, eligibility criteria and content and use requirements ensure that peripheral industries 

and entities not related to music are excluded so that the string and the defined Community 

matches and aligns in a consistent manner consistent with DotMusic’s community-based purpose 

i.e. only entities with music-related activities are able to register .MUSIC domains. 

 

Membership aligns with the nexus of the Community and the string, which is explicitly relevant 

to music. The string as defined in the application demonstrates uniqueness because it has no 

other significant meaning beyond identifying the community described in the application. 

According to DotMusic’s application, any tangential or implicit association with the nexus of the 

Community and the string is not regarded as a delineated membership since it would be 

considered unclear, dispersed or unbound. Such unclear, dispersed or unbound tangential 

relationships with the defined “music” Community and applied-for “music” string would not 

constitute a qualifying Community membership and would be ineligible for registration. Every 

type of music constituent critically contributes to the function and operation of the music sector 

within a regulated framework
87

 given the symbiotic overlapping nature of the Community as 

defined and structured. Music would not function as it does today without the participation of all 

music constituent types which cumulatively match the string with the Community definition.  
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In conclusion, there is substantive and compelling evidence that DotMusic entirely fulfills the 

criteria for Nexus. 

 

 

Respectfully Submitted, 
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Name: 

 

Title: 

 

Organization: 

Jeffrey Weber

CEO

Stark Raving Records

jeffw@starkravinggroup.com,  Aug 9 '15 

 ip: 24.120.55.70

https://www.agreensign.com/contract/view/3B1BF8FD0B994CE28EF3609B86260718


Professor Jeffrey Weber Esq. 

 
Jeffrey Weber has been a widely recognized music industry professional for over thirty years. 

He has produced over 180 CDs with releases on just about every major label as well as a host 

of independent labels. Along the way, his projects have yielded two Grammys, seven 

Grammy nominations, at least seventeen top ten albums, two number one albums and an 

assortment of other honors.  

 

His book, "You've Got A Deal! The Biggest Lies of the Music Business" will be published by 

Headline Books in January of 2012. "Over 100 people turned up, and I was truly shocked and 

gratified. Took me over two hours to sign all the books for everyone. One guy drove down 

from Oregon and another flew in from North Carolina for this signing in Los Angeles. The 

publisher flew in from West Virginia. When does a publisher attend a book signing!!? Wild... 

The publisher who flew from West Virginia said that I had more people and sold more books 

at one signing than any of her other writers in her twenty-five year history. I wonder if that's a 

good thing or a bad thing….," says Weber. 

 

During his thirty plus year career, he has founded, ran or participated in various label 

capacities from A&R, Music Supervision for film and TV, Production, Interactive 

Programming, Marketing, Sales, International Relations, Business Affairs and Art Director 

for independent labels such as Penny's Gang, 44-4 Records, Discwasher Records, Prima 

Records, Beach Jazz, Agenda Records, Denon Records, Handshake Records, Audio Source 

Records, Voss Records, Video Arts, Clear Audio, Pony Canyon, P.C.H. Records, En Pointe 

Records, Cameron Records as well as his own labels, Weberworks and Stark Raving 

Records.  

 

His productions have also appeared on every major label including MCA, Warner Bros., 

Atlantic, BMG, Columbia, A&M, Elektra as well as such labels as GRP, Hip-O, Sheffield, 

Concord, Bainbridge, Silver Eagle, Zebra, among countless others. 

 

Among the many artists that have fallen under the banner of "Produced by..." include: Nancy 

Wilson, David Benoit, Steve Lukather, the Utah Symphony, Jackson Browne, Marcus Miller, 

Michael McDonald, Bill Champlin, Gerald Albright, Tom Scott, Chick Corea, Stanley Clark, 

Etta James, Linda Hopkins, Kenny Burrell, McCoy Tyner, Jackie McLean, Billy Sheehan 

(Mr. Big), Cozzy Powell, the Count Basie Orchestra, John Sebastian, Ronnie Dio, Ritchie 

Blackmore, Pat Boone, Buddy Miles, Billy Preston, MC Lyte, Kenny Rankin, Diane Reeves, 

Diane Schuur, Rita Coolidge, Luther Vandross, David Crosby, Simon Phillips, Jeff Porcaro, 

Patrice Rushen, Toni Tennille, among many others. 

 

Jeff has been a concert and event producer for over ten years with extensive experience in 

concert management and production, staging, lighting, and sound from the smallest of venues 

to large stadium shows. He has produced shows for the Atlantis Resort, NASCAR, the 

Breeder's Cup, Chicago White Sox, Cystic Fibrosis, Fallsview Casino and Resort, Ford, 

Harry Caray's, KTLA, Loehmann's Department Store, Lupus L.A., NAMM, National Cable 



and Telecommunications Association, Netflix, Orange County Flyers, Pebble Beach Pro-Am, 

AT&T, Dockers, Shore Club-South Beach, Taste Of Chicago, USAA, American Idol, The 

Tonight Show, among many others. 

 

In 2009, Weber finalized his, from the ground up, re-definition of the business model for a 

record label that he firmly believes will be the architecture for all labels in the future. Weber's 

model has embraced a complete slate of innovative concepts and procedures, ranging from 

the manner in which artist contracts are conceived and implemented to recording procedures, 

to innovations in sales, marketing and promotion. Designed to re-invent and re-energize the 

relationships between the artist and the label and the artist and the consumer, the model 

establishes format-breaking levels of transparency and unique partnerships in all 

label/artist/fan relationships.  

 

His innovative concepts were the operational foundations for two independent labels 

distributed by Fontana (Universal). At the time, he was named President of both labels. In 

addition, Weber's dynamic business model innovations for record labels are now being taught 

at UCLA and the University of Texas, Austin. He has also been an educator at both UCLA  

(for about 22 years) and the University of Texas, Austin (for about 6 years). 

Jeff is well known for his involvement in high technology recording techniques, especially 

live two track recording, live multi-track and digital recording. Because of their sonic 

excellence, his recordings have been repeatedly selected by major hardware manufacturers to 

demonstrate their product lines.  

 

Jeff is very active as a music supervisor for film, television and cable. He specializes in cost 

effective synchronization and master use license acquisition strategies as well as production 

based music options.  

 

Jeff co-founded and programmed Studio M, a nationwide broadcast television network that 

utilized their growing 28,000 music video library to broadcast multiple genre based music 

video shows. It was on the air seven days a week, for five hours a day to an estimated 

audience of thirty million homes.  

 

In addition to music production, Jeff has spent over twenty years behind the microphone as a 

voice-over talent for commercials, cartoons, industrial films, infomercials, live web 

broadcasting, and television. He has done voice work for Interscope (Guns & Roses), Toyota, 

Nissan, Ford, VR Troopers, the Ventura County Star newspaper chain, Play It Again Sports, 

Sony, Boston Acoustics, Audio Source, the BBC, the Jazz Network, Dejaun Jewelers, the Los 

Angeles Zoo, CBS and Warner Bros., among countless others. He continues to be extremely 

active in this field.  

Well versed in video production, Jeff has written, produced and directed over two-dozen 

music based concerts and videos. Recently, he produced a 12 camera, High Definition, 

robotic, five-channel surround sound DVD/CD for Band From TV, a rock and roll cover band 

comprised of famous television actors who travel the country raising money for their selected 

charities. He continues to travel with the band producing all their live concerts.  

 

He has been a music journalist with articles in major industry publications nationwide. He 



has received numerous awards as an art director and many of his album cover designs have 

been published in "Best of..." annual publications. As an educator, he has taught courses on 

the music industry at universities and law schools (he has a law degree as well) across the 

country. 

 

Jeff is a former member of the Board of Governors of the National Academy of Recording 

Arts and Sciences (NARAS) as well as a former National Trustee and Chapter Vice 

President.  

 

Educator 

 

University of Texas - Austin 

2007 – December 2013 (6 years) 

 

UCLA 

June 1988 – January 2011 (22 years 8 months) 

 

 

 

Education 

 

Southwestern University School of Law 

J.D., Law 

1973 – 1976 

 

 

University of California, Los Angeles 

BA, English/Creative Writing 

1969 – 1973 

 

 

Credits 

 

                                  

Year Album Artist Role 

2010  Hoggin' All the Covers Unleashed!  Band from TV  Producer  

2010  Something Goin' On  Shelley & Cal  Producer  

2009  Only the Best of Freddie Hubbard  Freddie Hubbard  Producer  

2007  About A Girl  
 

Drums  

http://www.allmusic.com/album/hoggin-all-the-covers-unleashed%21-mw0001480068
http://www.allmusic.com/artist/band-from-tv-mn0000725908
http://www.allmusic.com/album/something-goin-on-mw0001964426
http://www.allmusic.com/artist/shelley-cal-mn0002401823
http://www.allmusic.com/album/only-the-best-of-freddie-hubbard-mw0000822796
http://www.allmusic.com/artist/freddie-hubbard-mn0000798326
http://www.allmusic.com/album/about-a-girl-mw0001188677


2007  Free Flight [Xien]  Jim Walker  Producer  

2007  When I Was a Planet  Invitro  Vocals  

2007  
XM: Watercolors - Red [Circuit City 

Exclusive]   
Producer  

2006  A Mellow Jazz Christmas  
 

Producer  

2006  Full Circle  David Benoit  
Audio Production, Liner 

Notes, Producer  

2006  Standards  Stanley Clarke  Producer  

2006  Standards  David Benoit  
Audio Production, 

Producer  

2006  These Days  Ellen Johnson  Producer  

2005  
20th Century Masters - The Millennium 

Collection: The Best of David Benoit  
David Benoit  

Audio Production, 

Producer  

2005  Anthology  Perri  Producer  

2004  At the Brewhouse, Vol. 2  Kenny Drew  Producer  

2004  Jazz Standards  Stanley Clarke  Producer  

2004  Melissa Peda  Melissa Peda  Producer  

2004  Once Again  The Kingston Trio  Original Liner Notes  

2004  Peace for Love  Curtis Amy  Producer  

2004  Smooth Jazz  Stanley Clarke  Producer  

2004  Whispers of the Wind  Talia  Producer  

2003  Gold Coast  Rhian Benson  Producer  

2003  Ins and Outs/Lalo Live at the Blue Note  Lalo Schifrin  Digital Editing, Producer  

2003  Kitty Jerry  Kitty Jerry  Producer  

2002  EROShambo  Frank Garvey  Soundscape  

http://www.allmusic.com/album/free-flight-xien-mw0000196208
http://www.allmusic.com/artist/jim-walker-mn0000851786
http://www.allmusic.com/album/when-i-was-a-planet-mw0000785494
http://www.allmusic.com/artist/invitro-mn0000994608
http://www.allmusic.com/album/xm-watercolors-red-circuit-city-exclusive-mw0001506821
http://www.allmusic.com/album/xm-watercolors-red-circuit-city-exclusive-mw0001506821
http://www.allmusic.com/album/a-mellow-jazz-christmas-mw0000570240
http://www.allmusic.com/album/full-circle-mw0000721164
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/standards-mw0000727169
http://www.allmusic.com/artist/stanley-clarke-mn0000745316
http://www.allmusic.com/album/standards-mw0000419968
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/these-days-mw0001088318
http://www.allmusic.com/artist/ellen-johnson-mn0000798467
http://www.allmusic.com/album/20th-century-masters-the-millennium-collection-the-best-of-david-benoit-mw0000447925
http://www.allmusic.com/album/20th-century-masters-the-millennium-collection-the-best-of-david-benoit-mw0000447925
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/anthology-mw0000744886
http://www.allmusic.com/artist/perri-mn0000262448
http://www.allmusic.com/album/at-the-brewhouse-vol-2-mw0001368403
http://www.allmusic.com/artist/kenny-drew-mn0000081841
http://www.allmusic.com/album/jazz-standards-mw0000476010
http://www.allmusic.com/artist/stanley-clarke-mn0000745316
http://www.allmusic.com/album/melissa-peda-mw0000670166
http://www.allmusic.com/artist/melissa-peda-mn0000484467
http://www.allmusic.com/album/once-again-mw0001348545
http://www.allmusic.com/artist/the-kingston-trio-mn0000102050
http://www.allmusic.com/album/peace-for-love-mw0000728953
http://www.allmusic.com/artist/curtis-amy-mn0000142566
http://www.allmusic.com/album/smooth-jazz-mw0000467762
http://www.allmusic.com/artist/stanley-clarke-mn0000745316
http://www.allmusic.com/album/whispers-of-the-wind-mw0000483948
http://www.allmusic.com/artist/talia-mn0002034414
http://www.allmusic.com/album/gold-coast-mw0000326079
http://www.allmusic.com/artist/rhian-benson-mn0000469242
http://www.allmusic.com/album/ins-and-outs-lalo-live-at-the-blue-note-mw0000029565
http://www.allmusic.com/artist/lalo-schifrin-mn0000781932
http://www.allmusic.com/album/kitty-jerry-mw0000756445
http://www.allmusic.com/artist/kitty-jerry-mn0000425265
http://www.allmusic.com/album/eroshambo-mw0000981607
http://www.allmusic.com/artist/frank-garvey-mn0002303036


2002  
The Best Smooth Jazz Ever 

[GRP/Universal]   
Producer  

2002  The Osbourne Family Album  
 

Producer  

2001  Gold Collection [Retro Music]  Sarah Vaughan  Production Consultant  

2001  House of the Deafman  DeusMachina  Soundscape, Voices  

2001  Jazzy Christmas [Vertical Jazz]  
 

Producer  

2001  Out the Box  Bill Gordon  Liner Notes, Producer  

2001  Talia  Talia  Producer  

2001  
The Early Years: If I Could Reach 

Rainbows  
David Benoit  Producer  

2000  Great Composers of Jazz  David Benoit  Producer  

2000  Jazz Relaxante  Bob Conti  Producer  

2000  Jazz Straight Up  
Leon "Ndugu" 

Chancler  
Producer  

2000  Jazz on Broadway  Joe La Barbera  Producer  

2000  Journey into the Land of Meditation  Christina Drozda  Remixing  

2000  Late Night Jazz  Pete Christlieb  Producer  

2000  
The Gold Collection: Sings the Poetry 

of Pope John Paul II  
Sarah Vaughan  Production Consultant  

1999  Beautiful One  Holly Robinson  
Producer, Vocals 

(Background)  

1999  Sugar Cane  Rafael Aragon  Mixing, Producer  

1999  Time Traveler: Three Decade Journey  Tim Weisberg  Producer  

1998  Crossroads  Jeff Berlin  Choir/Chorus, Producer  

1998  Love Songs  
Jennifer Love 

Hewitt  
Arranger, Producer  

http://www.allmusic.com/album/the-best-smooth-jazz-ever-grp-universal-mw0000223314
http://www.allmusic.com/album/the-best-smooth-jazz-ever-grp-universal-mw0000223314
http://www.allmusic.com/album/the-osbourne-family-album-mw0000219912
http://www.allmusic.com/album/gold-collection-retro-music-mw0000738388
http://www.allmusic.com/artist/sarah-vaughan-mn0000204901
http://www.allmusic.com/album/house-of-the-deafman-mw0000004621
http://www.allmusic.com/artist/deusmachina-mn0000245943
http://www.allmusic.com/album/jazzy-christmas-vertical-jazz-mw0000623101
http://www.allmusic.com/album/out-the-box-mw0000695175
http://www.allmusic.com/artist/bill-gordon-mn0000765979
http://www.allmusic.com/album/talia-mw0001102447
http://www.allmusic.com/artist/talia-mn0002034414
http://www.allmusic.com/album/the-early-years-if-i-could-reach-rainbows-mw0000587082
http://www.allmusic.com/album/the-early-years-if-i-could-reach-rainbows-mw0000587082
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/great-composers-of-jazz-mw0000111509
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/jazz-relaxante-mw0000111515
http://www.allmusic.com/artist/bob-conti-mn0000056570
http://www.allmusic.com/album/jazz-straight-up-mw0000109022
http://www.allmusic.com/artist/leon-ndugu-chancler-mn0000378362
http://www.allmusic.com/artist/leon-ndugu-chancler-mn0000378362
http://www.allmusic.com/album/jazz-on-broadway-mw0000111461
http://www.allmusic.com/artist/joe-la-barbera-mn0000785579
http://www.allmusic.com/album/journey-into-the-land-of-meditation-mw0000009344
http://www.allmusic.com/artist/christina-drozda-mn0000103929
http://www.allmusic.com/album/late-night-jazz-mw0000623097
http://www.allmusic.com/artist/pete-christlieb-mn0000313774
http://www.allmusic.com/album/the-gold-collection-sings-the-poetry-of-pope-john-paul-ii-mw0000005448
http://www.allmusic.com/album/the-gold-collection-sings-the-poetry-of-pope-john-paul-ii-mw0000005448
http://www.allmusic.com/artist/sarah-vaughan-mn0000204901
http://www.allmusic.com/album/beautiful-one-mw0000058566
http://www.allmusic.com/artist/holly-robinson-mn0001763646
http://www.allmusic.com/album/sugar-cane-mw0000606595
http://www.allmusic.com/artist/rafael-aragon-mn0000388322
http://www.allmusic.com/album/time-traveler-three-decade-journey-mw0000672802
http://www.allmusic.com/artist/tim-weisberg-mn0000929349
http://www.allmusic.com/album/crossroads-mw0000053839
http://www.allmusic.com/artist/jeff-berlin-mn0000237300
http://www.allmusic.com/album/love-songs-mw0000376473
http://www.allmusic.com/artist/jennifer-love-hewitt-mn0000317571
http://www.allmusic.com/artist/jennifer-love-hewitt-mn0000317571


1998  Pump It!  Jeff Berlin  
Producer, Vocals 

(Background)  

1998  Some Other Sunset  David Benoit  Producer  

1997  
In a Metal Mood: No More Mr. Nice 

Guy  
Pat Boone  Producer  

1997  Jazz Profile  McCoy Tyner  Producer  

1997  Other People's Houses  David Redman  Producer  

1997  The Very Best of Diane Schuur  Diane Schuur  Producer  

1996  In Harmony with the Homeless  
 

Producer  

1996  MDMS System Conditioning Disc  
 

Producer  

1996  Sheffield Jazz Experience  
 

Producer  

1996  The Sheffield Pop Experience  
 

Producer  

1996  To: 87  David Benoit  Producer  

1995  Lifting the Spirit  
 

Producer  

1995  Road to Joy  
Freeway 

Philharmonic  
Producer  

1995  Seeing for the Very First Time  Barbara Weathers  
Cover Art Concept, 

Producer  

1995  Sonic Detour  
Freeway 

Philharmonic  
Liner Notes, Producer  

1995  The Best of David Benoit 1987-1995  David Benoit  Producer  

1994  Acoustic Jazz  
 

Producer  

1994  Jazz Live  
 

Producer  

1994  Naked Eyes  Tim Weisberg  Percussion, Producer  

1994  The Beauty of Broadway  Dale Kristien  Producer  

http://www.allmusic.com/album/pump-it%21-mw0000191510
http://www.allmusic.com/artist/jeff-berlin-mn0000237300
http://www.allmusic.com/album/some-other-sunset-mw0000039947
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/in-a-metal-mood-no-more-mr-nice-guy-mw0000082679
http://www.allmusic.com/album/in-a-metal-mood-no-more-mr-nice-guy-mw0000082679
http://www.allmusic.com/artist/pat-boone-mn0000131681
http://www.allmusic.com/album/jazz-profile-mw0000027104
http://www.allmusic.com/artist/mccoy-tyner-mn0000868092
http://www.allmusic.com/album/other-peoples-houses-mw0001335288
http://www.allmusic.com/artist/david-redman-mn0001993681
http://www.allmusic.com/album/the-very-best-of-diane-schuur-mw0000029417
http://www.allmusic.com/artist/diane-schuur-mn0000256482
http://www.allmusic.com/album/in-harmony-with-the-homeless-mw0000646993
http://www.allmusic.com/album/mdms-system-conditioning-disc-mw0000189906
http://www.allmusic.com/album/sheffield-jazz-experience-mw0000178379
http://www.allmusic.com/album/the-sheffield-pop-experience-mw0000186239
http://www.allmusic.com/album/to-87-mw0000086369
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/lifting-the-spirit-mw0000179884
http://www.allmusic.com/album/road-to-joy-mw0000179136
http://www.allmusic.com/artist/freeway-philharmonic-mn0000152163
http://www.allmusic.com/artist/freeway-philharmonic-mn0000152163
http://www.allmusic.com/album/seeing-for-the-very-first-time-mw0000963955
http://www.allmusic.com/artist/barbara-weathers-mn0000787951
http://www.allmusic.com/album/sonic-detour-mw0000643954
http://www.allmusic.com/artist/freeway-philharmonic-mn0000152163
http://www.allmusic.com/artist/freeway-philharmonic-mn0000152163
http://www.allmusic.com/album/the-best-of-david-benoit-1987-1995-mw0000645865
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/acoustic-jazz-mw0000625849
http://www.allmusic.com/album/jazz-live-mw0000626297
http://www.allmusic.com/album/naked-eyes-mw0000626825
http://www.allmusic.com/artist/tim-weisberg-mn0000929349
http://www.allmusic.com/album/the-beauty-of-broadway-mw0000122173
http://www.allmusic.com/artist/dale-kristien-mn0000669330


1994  What They Don't Tell You  Rain-Bo Tribe  Producer  

1993  Laughing Medusa Theme Series, Vol. 1  Emergence  
Engineer, Mixing, 

Producer  

1993  Magical Duos  
 

Producer  

1993  Passion  Rafael Aragon  Producer  

1993  We're All in This Together  
 

Producer  

1992  Fascinating Jazz  Jim DeJulio  Producer  

1992  Heavy Hitter  Joe Hackney  Producer  

1992  High Heels  Pat Kelley  Producer  

1992  KIFM - Jazz San Diego Style, Vol. 3  
 

Producer  

1992  Letter to Evan  David Benoit  Producer  

1992  Love Lives On  Kenia  Producer  

1992  Reruns  Grant Geissman  Producer  

1992  Up-Front  
The Power of 

Seven  
Producer  

1991  Nelson Kole  Nelson Kole  Producer  

1991  The Paper and the Dog  Uncle Festive  Production Consultant  

1991  The Usual Suspects  Usual Suspects  
Cover Design, Liner 

Notes, Producer  

1990  
GRP New Magic Digital Sampler, Vol. 

3   
Producer  

1990  La Cocina Caliente  Luis Conte  Producer  

1990  Soldiers on the Moon  David Lasley  Producer  

1990  This Is Me  Emily Remler  Percussion, Producer  

1990  WNUA 95.5: Smooth Sounds, Vol. 3  
 

Producer  

http://www.allmusic.com/album/what-they-dont-tell-you-mw0000623528
http://www.allmusic.com/artist/rain-bo-tribe-mn0002293878
http://www.allmusic.com/album/laughing-medusa-theme-series-vol-1-mw0000960478
http://www.allmusic.com/artist/emergence-mn0002133283
http://www.allmusic.com/album/magical-duos-mw0000105211
http://www.allmusic.com/album/passion-mw0000059804
http://www.allmusic.com/artist/rafael-aragon-mn0000388322
http://www.allmusic.com/album/were-all-in-this-together-mw0000098943
http://www.allmusic.com/album/fascinating-jazz-mw0000626021
http://www.allmusic.com/artist/jim-dejulio-mn0000285011
http://www.allmusic.com/album/heavy-hitter-mw0000651759
http://www.allmusic.com/artist/joe-hackney-mn0000140406
http://www.allmusic.com/album/high-heels-mw0000203891
http://www.allmusic.com/artist/pat-kelley-mn0000655277
http://www.allmusic.com/album/kifm-jazz-san-diego-style-vol-3-mw0000079646
http://www.allmusic.com/album/letter-to-evan-mw0000090647
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/love-lives-on-mw0000674684
http://www.allmusic.com/artist/kenia-mn0000766539
http://www.allmusic.com/album/reruns-mw0000274645
http://www.allmusic.com/artist/grant-geissman-mn0000740861
http://www.allmusic.com/album/up-front-mw0000074787
http://www.allmusic.com/artist/the-power-of-seven-mn0000488974
http://www.allmusic.com/artist/the-power-of-seven-mn0000488974
http://www.allmusic.com/album/nelson-kole-mw0000263437
http://www.allmusic.com/artist/nelson-kole-mn0000322217
http://www.allmusic.com/album/the-paper-and-the-dog-mw0000675256
http://www.allmusic.com/artist/uncle-festive-mn0000218133
http://www.allmusic.com/album/the-usual-suspects-mw0000677142
http://www.allmusic.com/artist/usual-suspects-mn0000252837
http://www.allmusic.com/album/grp-new-magic-digital-sampler-vol-3-mw0000188135
http://www.allmusic.com/album/grp-new-magic-digital-sampler-vol-3-mw0000188135
http://www.allmusic.com/album/la-cocina-caliente-mw0000199154
http://www.allmusic.com/artist/luis-conte-mn0000262466
http://www.allmusic.com/album/soldiers-on-the-moon-mw0000203059
http://www.allmusic.com/artist/david-lasley-mn0000810914
http://www.allmusic.com/album/this-is-me-mw0000115667
http://www.allmusic.com/artist/emily-remler-mn0000800814
http://www.allmusic.com/album/wnua-955-smooth-sounds-vol-3-mw0000617491


1990  What You're Looking For  Kenia  Producer  

1989  Aurora  Aurora  Producer  

1989  Collection  Diane Schuur  Producer  

1989  Flying  The Ritz  
Percussion, Producer, 

Vocals  

1989  
GRP Presents KBLX: The Quiet Storm 

- Soft and Warm   
Producer  

1989  
KIFM: Smooth Sounds of San Diego, 

Vol. 1   
Producer  

1989  Movin' Up  The Ritz  Producer  

1989  That We Do Know  Uncle Festive  Producer  

1989  Waiting for Spring  David Benoit  Producer  

1988  Denon Jazz Sampler, Vol. 3  
 

Producer  

1988  Do It Again  Toni Tennille  Producer  

1988  KBLX - The Quiet Storm  
 

Producer  

1988  The Flight  Perri  Producer  

1988  The Ritz  The Ritz  Producer  

1988  The Spirit of Christmas  The Ritz  Producer  

1988  Up Late  Jeff Linsky  Producer  

1988  WNUA 95.5: Smooth Sounds, Vol. 2  
 

Producer  

1987  
Diane Schuur & the Count Basie 

Orchestra  
Diane Schuur  Producer  

1987  Every Step of the Way  David Benoit  Producer  

1987  Freedom at Midnight  David Benoit  Producer  

1987  Intensive Care  Paul Smith  Producer  

http://www.allmusic.com/album/what-youre-looking-for-mw0000690173
http://www.allmusic.com/artist/kenia-mn0000766539
http://www.allmusic.com/album/aurora-mw0000202918
http://www.allmusic.com/artist/aurora-mn0000057910
http://www.allmusic.com/album/collection-mw0000200577
http://www.allmusic.com/artist/diane-schuur-mn0000256482
http://www.allmusic.com/album/flying-mw0000202278
http://www.allmusic.com/artist/the-ritz-mn0000502630
http://www.allmusic.com/album/grp-presents-kblx-the-quiet-storm-soft-and-warm-mw0000092643
http://www.allmusic.com/album/grp-presents-kblx-the-quiet-storm-soft-and-warm-mw0000092643
http://www.allmusic.com/album/kifm-smooth-sounds-of-san-diego-vol-1-mw0000617490
http://www.allmusic.com/album/kifm-smooth-sounds-of-san-diego-vol-1-mw0000617490
http://www.allmusic.com/album/movin-up-mw0000198486
http://www.allmusic.com/artist/the-ritz-mn0000502630
http://www.allmusic.com/album/that-we-do-know-mw0000202020
http://www.allmusic.com/artist/uncle-festive-mn0000218133
http://www.allmusic.com/album/waiting-for-spring-mw0000202150
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/denon-jazz-sampler-vol-3-mw0000199152
http://www.allmusic.com/album/do-it-again-mw0000594987
http://www.allmusic.com/artist/toni-tennille-mn0000936232
http://www.allmusic.com/album/kblx-the-quiet-storm-mw0000617489
http://www.allmusic.com/album/the-flight-mw0000200009
http://www.allmusic.com/artist/perri-mn0000262448
http://www.allmusic.com/album/the-ritz-mw0000198480
http://www.allmusic.com/artist/the-ritz-mn0000502630
http://www.allmusic.com/album/the-spirit-of-christmas-mw0000690169
http://www.allmusic.com/artist/the-ritz-mn0000502630
http://www.allmusic.com/album/up-late-mw0000198156
http://www.allmusic.com/artist/jeff-linsky-mn0000229660
http://www.allmusic.com/album/wnua-955-smooth-sounds-vol-2-mw0000092520
http://www.allmusic.com/album/diane-schuur-amp-the-count-basie-orchestra-mw0000192464
http://www.allmusic.com/album/diane-schuur-amp-the-count-basie-orchestra-mw0000192464
http://www.allmusic.com/artist/diane-schuur-mn0000256482
http://www.allmusic.com/album/every-step-of-the-way-mw0000195579
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/freedom-at-midnight-mw0000649402
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/intensive-care-mw0000195188
http://www.allmusic.com/artist/paul-smith-mn0000032042


1987  Say Uncle  Uncle Festive  Producer  

1987  Young People with Faces  Uncle Festive  Producer  

1986  The Cool Side of Yuletide  Joe Hackney  Producer  

1986  This Side Up  David Benoit  Concept, Producer  

1985  It's About Time  Jackie McLean  Producer  

1985  Venusian Fantasy  Joe Hackney  Producer  

1984  More than You Know  Toni Tennille  Digital Editing, Producer  

1984  Odyssey  Sid Page  Engineer, Producer  

1983  100 Hearts  Michel Petrucciani  Producer  

1983  Digital Big Band Bash!  
 

Producer  

1983  Live from San Francisco  Maynard Ferguson  Producer  

1983  Target  Tom Scott  Producer  

1982  Desire  Tom Scott  
Audio Production, 

Digital Editing, Producer  

1982  Night Plane  Night Plane  Composer, Producer  

1982  Portrait of an Artist  Joe Albany  Audio Production  

1982  Ride Like the Wind  Freddie Hubbard  Producer  

1982  Storm  Maynard Ferguson  Producer  

1980  Heritage  Kenny Burrell  
Digital Editing, Director, 

Producer  

1979  The Tip of the Weisberg  Tim Weisberg  Flute, Producer  

1978  Black Forest  Luis Conte  Producer, Voices  

1977  Discovered Again  Dave Grusin  Production Assistant  

1977  Gentle Thoughts  Lee Ritenour  Liner Notes  

http://www.allmusic.com/album/say-uncle-mw0000651633
http://www.allmusic.com/artist/uncle-festive-mn0000218133
http://www.allmusic.com/album/young-people-with-faces-mw0000196704
http://www.allmusic.com/artist/uncle-festive-mn0000218133
http://www.allmusic.com/album/the-cool-side-of-yuletide-mw0000203083
http://www.allmusic.com/artist/joe-hackney-mn0000140406
http://www.allmusic.com/album/this-side-up-mw0000187850
http://www.allmusic.com/artist/david-benoit-mn0000635760
http://www.allmusic.com/album/its-about-time-mw0002090008
http://www.allmusic.com/artist/jackie-mclean-mn0000127949
http://www.allmusic.com/album/venusian-fantasy-mw0000194832
http://www.allmusic.com/artist/joe-hackney-mn0000140406
http://www.allmusic.com/album/more-than-you-know-mw0000196059
http://www.allmusic.com/artist/toni-tennille-mn0000936232
http://www.allmusic.com/album/odyssey-mw0000191331
http://www.allmusic.com/artist/sid-page-mn0000039167
http://www.allmusic.com/album/100-hearts-mw0000202773
http://www.allmusic.com/artist/michel-petrucciani-mn0000890236
http://www.allmusic.com/album/digital-big-band-bash%21-mw0000099191
http://www.allmusic.com/album/live-from-san-francisco-mw0000201157
http://www.allmusic.com/artist/maynard-ferguson-mn0000397042
http://www.allmusic.com/album/target-mw0000188758
http://www.allmusic.com/artist/tom-scott-mn0000934350
http://www.allmusic.com/album/desire-mw0000188643
http://www.allmusic.com/artist/tom-scott-mn0000934350
http://www.allmusic.com/album/night-plane-mw0001882624
http://www.allmusic.com/artist/night-plane-mn0001233479
http://www.allmusic.com/album/portrait-of-an-artist-mw0000318356
http://www.allmusic.com/artist/joe-albany-mn0000138574
http://www.allmusic.com/album/ride-like-the-wind-mw0000192019
http://www.allmusic.com/artist/freddie-hubbard-mn0000798326
http://www.allmusic.com/album/storm-mw0000196928
http://www.allmusic.com/artist/maynard-ferguson-mn0000397042
http://www.allmusic.com/album/heritage-mw0000195140
http://www.allmusic.com/artist/kenny-burrell-mn0000068780
http://www.allmusic.com/album/the-tip-of-the-weisberg-mw0000874658
http://www.allmusic.com/artist/tim-weisberg-mn0000929349
http://www.allmusic.com/album/black-forest-mw0000207265
http://www.allmusic.com/artist/luis-conte-mn0000262466
http://www.allmusic.com/album/discovered-again-mw0000191923
http://www.allmusic.com/artist/dave-grusin-mn0000684920
http://www.allmusic.com/album/gentle-thoughts-mw0000093560
http://www.allmusic.com/artist/lee-ritenour-mn0000228444


1977  
Sugar Loaf Express Featuring Lee 

Ritenour  
Sugar Loaf Express  Liner Notes  

1976  Comin' from a Good Place  Harry James  Production Assistant  

1976  The King James Version  
Harry James & His 

Orchestra  
Production Assistant  

 

 

 

Websites:  

 

http://www.studioexpresso.com/profiles/jeffweber.htm  

https://www.uclaextension.edu/pages/instructorbio.aspx?instid=3661  

http://moody.utexas.edu/sites/communication.utexas.edu/files/attachments/utla/Music%2013.

pdf 

https://www.linkedin.com/in/jeffreyweber 

http://www.allmusic.com/artist/jeffrey-weber-mn0000317319/credits 

 

 

http://www.allmusic.com/album/sugar-loaf-express-featuring-lee-ritenour-mw0000095557
http://www.allmusic.com/album/sugar-loaf-express-featuring-lee-ritenour-mw0000095557
http://www.allmusic.com/artist/sugar-loaf-express-mn0000577675
http://www.allmusic.com/album/comin-from-a-good-place-mw0000315713
http://www.allmusic.com/artist/harry-james-mn0000950571
http://www.allmusic.com/album/the-king-james-version-mw0000188361
http://www.allmusic.com/artist/harry-james-his-orchestra-mn0000666331
http://www.allmusic.com/artist/harry-james-his-orchestra-mn0000666331
http://www.studioexpresso.com/profiles/jeffweber.htm
https://www.uclaextension.edu/pages/instructorbio.aspx?instid=3661
http://moody.utexas.edu/sites/communication.utexas.edu/files/attachments/utla/Music%2013.pdf
http://moody.utexas.edu/sites/communication.utexas.edu/files/attachments/utla/Music%2013.pdf
https://www.linkedin.com/in/jeffreyweber
http://www.allmusic.com/artist/jeffrey-weber-mn0000317319/credits
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